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demons of the future 
than the most forward 
minded cities of the 
West.” 


Frederick Morton 


A Nervous Splendor 


Karl Lueger at a ball in Vienna City Hall 1904, by Wilhelm Gause, Historical Museum of the City of Vienna 


Vienna on the Verge: 1890—1918 

NOVEMBER 4-5, 2016 • MARINES’ MEMORIAL THEATRE, 609 SUTTER ST., SAN FRANCISCO 

Presented with support from 

Grants for the Arts / SF Hotel Tax Fund, George and Judy Marcus Family Foundation, 

Bank of the West, James Irvine Foundation, Hauben Charitable Fund, NWR Foundation, 
Stanford Humanities Center, CBT Charitable Trust, UC Berkeley Institute of European Studies 
and ORIAS, Magic Theatre, Marines’ Memorial Theatre, Mechanics’ Institute, RushTix, 

and individual donors. 







HUMANITIES WEST PRESENTS 


Vienna on the Verge: 1890—1918 

U nder well-meaning but conflict-ridden imperial government, a deep fault line had emerged in 
Central Europe’s capital by the end of the 19th century. The public life of Vienna — its 
demographics and politics — had changed profoundly, and its cultural life — architecture, music, 
visual arts, and literature — both reflected and contributed to the upheaval. By 1900, the clash of polarities 
between tradition and the new had transformed Vienna from a proud and open metropolis to a city 
psychically troubled. Humanities West explores the modernist side of Vienna’s split personality, when a 
conflicted Vienna gave birth to emergent modernism and some of Europe’s greatest artistic treasures. 

Introductory slide show by Lauren Havey and Sam Shuler. 

Background Music: Strauss: Ein Heldenleben (A Hero’s Life); Webern: Im Sommerwind, Chicago Symphony Orchestra , 2010. 
Scholars Circle: Lisa Silvermans lecture is sponsored by Roberta Mundie. 

Friday, November 4, 2016 7:30 pm- 9:30 pm 


Welcome PATRICIA LUNDBERG (Humanities West) 

Late Imperial Vienna: A Metropolis of Contrasts and Conflicts 

GARY COHEN (History, University of Minnesota, Twin Cities) 


We see Vienna around 1900 as a major cradle of 20th- 
century modernist Western culture. Other major cities also 
gave birth to modernist breakthroughs, but Vienna produced 
a particularly rich concentration of innovators in psychology, 
philosophy, economics, architecture, art, music, and literature. 
The stark contrasts and conflicts of life in Vienna 1900 gave 
impetus to modernist innovations. The city enjoyed a rich 
cultural heritage, and its two million residents came from all 
over the multinational Habsburg Empire. The belated 
development of modern finance, industry, and commerce 


left small farmers, craftsmen, and shopkeepers reeling. 
The old pillars of Austrian society — the Habsburg dynasty, 
the aristocracy, and the Catholic Church — remained, but 
the democratizing forces of socialism, populist radical 
nationalism, and Christian Social politics challenged them. 
Many enjoyed the comforts of Viennese cafes and walks 
in the Vienna woods, but reports of labor protests, nationalist 
demonstrations, and mayhem in parliament filled the news- 
papers long before the catastrophe of World War I. 


Intermission 


Performance: City of Musics: The Twilight of Tonality BRUCE LAMOTT (Philharmonia Baroque) 


Vienna, the City of Music, became a City of Musics when the 
classicism of Brahms, the futurism of Wagner, the expres- 
sionism of an audacious new generation, and the nostalgia of 
operetta collided at the end of the 19th century. Viennese 
audiences could suit their taste with an unprecedented vari- 


ety of musical styles, but often defended their choices with 
spirited and sometimes amusing fervor. Featuring chamber 
music by Johannes Brahms, Richard Strauss, Anton Webern, 
and Oscar Straus, with Helene Zindarsian (soprano), Robert 
Howard (cello), Keisuke Nakagoshi (piano). 


Johannes Brahms Sonata for Cello and Piano in F Major, Op. 99 (1886) 

III. Allegro passionato 

Richard Strauss Morgen! (Tomorrow!), Op. 27 No. 4 (1894) 

Arnold Schoenberg Arie aus Dem Spiegel von Arcadian (Aria from The Mirror of Arcady, 1901) 
Ghasel (Ghazel), Op. 6 No. 5 


Oscar Straus Leise, ganz Leise (Softly, So Softly) (Aria from Ein Walzertraum, 1907) 

Anton Webern Three Little Pieces for Cello & Piano, Op. 11 (1914) 

I. Massig achtel 
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Morgen! [John Henry Mackay] 

Und morgen wird die Sonne wieder scheinen 
und auf dem Wege, den ich gehen werde, 
wird uns, die Gliicklichen sie wieder einen 
inmitten dieser sonnenatmenden Erde... 
und zu dem Strand, dem weiten, wogenblauen, 
werden wir still und langsam niedersteigen, 
stumm werden wir uns in die Augen schauen, 
und auf uns sinkt des Gliickes stummes Schweigen... 


Tomorrow! 

And tomorrow the sun will shine again, 

And on the way which I shall follow 

She will again unite us lucky ones 

As all around us the earth breathes in the sun. 

Slowly, silently, we will climb down 

To the wide beach and the blue waves. 

In silence, we will look into each other’s eyes 
And the mute stillness of happiness 
Will sink upon us. 


Arie aus Dem Spiegel vonArcadien 
[Emanuel Schikaneder] 

Seit ich so viele Weiber sah, 
schlagt mir mein Herz so warm, 
es summt und brummt mir immerdar, 
als wie ein Bienenschwarm. 

Und ist ihr Feuer meinem gleich, 
ihr Auge schon und klar, 
so schlagt als wie ein Hammerstreich 
mein Herzchen immerdar: 

Bum bum bum. 

Ich wiinschte tausend Weiber mir, 
wenn’s recht den Gottern war. 

Da tanzt ich wie ein Murmeltier, 
ins Kreuz und ins Quer. 

Das war ein Leben auf der Welt, 
da wollt ich lustig sein, 
ich hiipfte wie ein Haas durchs Feld, 
mein Herz schliig immer drein: 

Bum bum bum. 

Wer Weiber nicht zu schatzen weiB, 
ist weder kalt noch warm, 
er liegt so wie ein Brocken Eis 
in eines Madchens Arm. 

Da bin ich ganz ein andrer Mann, 
ich spring um sie herum, 
mein Herz klopft froh an ihrem an 
und machet bum bum bum! 


Aria from The Mirror of Arkady 

On seeing so many lovely maids 
My heart beats with heat, 

It hums and thrums all about, 

Like a swarm of bees. 

And if her flame matches mine, 

Within her beautiful clear eyes, 

Just like the blows of a hammer 
Does my little heart pound. 

Boom, boom, boom. 

I’d wish for a thousand women, 

If the gods were truly just, 

Then I’d dance around like a marmot, 

This way and that, 

That would be a life, in this world, 

That I’d love to have. 

I’d hop like a hare through the fields, 

And within my heart would always beat. 

Boom, boom, boom. 

He that doesn’t treasure women 
Is neither cold nor warm 
And lies like a block of ice 
On a girl’s arm. 

But I’m another man, 

I dance all around her; 

And my heart beats happily against hers 
And goes: boom, boom, boom. 

Texts & Translations continued on next page 
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Ghasel [Gottfried Keller] 

Ich halte dich in meinem Arm, 
du haltst die Rose zart, 
und eine junge Biene tief 
in sich die Rose halt. 

So reihen wir uns perlenhaft 
an einer Lebensschnur, 
so freun wir uns, wie Blatt an Blatt 
sich an der Rose schart. 

Und gliiht mein KuB auf deinem Mund, 

so zuckt die Flammenspur 

bis in der Biene Herz, 

das sich dem Kelch der Rose paart. 


Ghazel 

I hold you in my arms, 

You hold the tender rose, 

And deep within, 

The rose holds a young bee. 

So we string pearls 
On the strands of life, 

So we delight in the rose 
As it gathers from leaf to leaf. 

And as my kiss glows on your mouth, 
So glowing flames arise 
In the heart of the bee, 

Paired with the chalice of the rose. 


Leise, ganz Leise 

[Leopold Jacobson and Felix Dormann] 

Da drauBen im duftigen Garten, 

(gebannt blieb ich plotlich zuriick), 
da horte ich lokkende Klange, 
die echteste Wiener Musik! 

Es waren beriikkende Weisen, 
bald jubelnd, bald sehnsuchts bang! 

Der siiBseste Wiener Walzer, 
der innigste Liebessang! 

Ein Schluchzen war es und Klagen, 
ein Lachen und Weinen zugleich! 

Das Lied aus gliicklichen Tagen 
erschloss mir das Himmelreich! 

Leise, ganz leise klingt’s durch den Raum 
liebliche Weise, Walzertraum! 

SiiBester Schmerzen zartlicher Chor 
dringt aus dem Herzen selig empor, 

Fruhlingsverlangen, Gluck ohne Ruh’, 
hoffen und Bangen, Liebe, bist du! 
einmal noch beben eh’es vorbei 
einmal noch leben, einmal im Mai! 


Softly, So Softly 

Outside in the fragrant garden 
(Spellbound I remained) 

When I heard beckoning sounds, 

The truest Viennese music! 

There were enchanting tunes, 

Now jubilant, now longing! 

The sweetest Viennese waltzes, 

The most intimate song of love! 

There was weeping and lamenting, 
Laughing and crying together! 

The song from happy days 

Was the kingdom of heaven to me! 

Softly, so softly through the room, 
Sounded the lovely tune, a waltz dream! 
The gentlest anguish of a tender chorus, 
Soars from my heart. 

Spring’s longings, happiness without rest, 
Hope and fear, my love, are you! 
Trembling once more before it’s gone, 
Once more to live, once more in May! 


Translation Credits: Bruce Lamott (Ghasel, Leise); Anon, Wikipedia (Morgen); and Michael P. Rosewall (Aria, 
www.lieder.net, with kind permission.) 
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Saturday, November 5, 2016 


10:00 am— 12:00 noon and 1:30 pm— 4:00 pm 


Welcome PATRICIA LUNDBERG (Humanities West) 

Literary Modernism in Austria DAVID LUFT (Humanities, Oregon State University) 


The discussion of Vienna 1900 has been powerfully shaped 
by Carl Schorske’s analysis of the liberal era in Vienna and 
by his strong interests in music and the visual arts, as well as 
psychoanalysis. Professor Luft shifts the emphasis away from 
the aestheticism and decadence of the fin-de-siecle to the early 
20th century, especially the generation of 1905. He under- 
scores the powerful role of literary modernism in this 
generation and points to the broader context ofViennese 


intellectual life in Austria, positing an ethical vision of liter- 
ature and its possibilities for transforming modern life. 
He emphasizes the roles of Schopenhauer and Nietzsche in 
Austrian intellectual life after 1900 — not only for the novel- 
ists, but for Wittgenstein and Freud as well. The essayists and 
novelists of early 20th-century Austria represent a highpoint 
of the German language and one of the great moments of 
world literature. 


Intermission 


Change from the Margins: Women, Jews, and Everyday Life in Fin-de-siecleV ienna 

LISA SILVERMAN (History, University of Wisconsin Milwaukee) 


Although best known for its world-renowned innovations in 
music, art, science, literature, Jin de siecle Vienna was also 
shaped by the everyday lives of those who developed and 
sustained its social, cultural, and intellectual currents. 
Professor Silverman examines the ways in which cultural 
motifs shaped how Austrians articulated their responses to 


society’s changing conditions. Often, those without power, 
including women and Jews, successfully adapted to or 
resisted on a daily basis the rapidly changing ideologies 
around them. An examination of their experiences reveals 
that everyday life can be a fascinating and important basis for 
understanding social change. 


Lunch Break Program resumes at 1:30 pm. 


Passion, Obsession, and Betrayal: The Art of Gustav Klimt and Oskar Kokoschka 

KAYLEEN ASBO (Psychology and Music, San Francisco Conservatory of Music) 


While on the surface the works of the two most scandalous 
painters of jin-de-siecle Vienna could not be more different in 
technique and style, Symbolist Gustav Klimt and Expressionist 
Oskar Kokoschka both were driven to depict Eros and Tod 
(death), the twin drives that Freud was to famously posit as the 
basis for civilization. Both men also shared an obsessive fasci- 


nation with Alma Mahler, who became the muse for their cre- 
ations as well as the cause of their most infamous behavior. 
From the glittering mosaics of golden women to the raw and 
blistering Bride of the Wind , the intensely erotic portraits of the 
feminine by both artists were laced with symbols of death, 
doom, and despair. 


Brief Intermission 


The Question of Art in Viennese Architecture 

MITCHELL SCHWARZER (Art and Architectue, California College of the Arts) 


At the turn of the 20th century, several Viennese architects pro- 
claimed that the status of art within architecture had reached 
a point of crisis. Among them, Otto Wagner, Josef Hoffmann, 
and Adolf Loos agreed that the transformations of industrial 
culture — rail transportation, factory production, urban com- 
merce, and middle-class social dynamics — demanded artistic 
responses from architects that went far beyond the surfacing 


of buildings in costumes of historical ornament. But how 
could art’s role in building design be reinvented? Professor 
Schwarzer explores three astonishingly different solutions to 
this question: Wagner’s aim to develop ornamental responses 
in parallel with iron technology; Hoffmann’s proposal to har- 
monize aesthetically all aspects of building and life; and, 
finally, Loos’s manifesto to banish art from architecture. 


Panel Discussion with the Presenters, Moderated by GEORGE HAMMOND (Humanities West) 


To pose questions to the Presenters, please fill out a card and leave it on the lobby table. 


Please complete our Online Evaluation 
for the Vienna on the Verge 1890-1918 
program at: www.surveymonkey.eom/r/ 
ViennaontheVerge2016 



Special Offer Humanities West has produced a special-edition 
educational resource/reader for Vienna on the Verge: 1890-1918. 
It is FREE to attendees in PDF format via email at 
cynthia@humanitieswest.org. 

The Resource List is available at www.humanitieswest.org. 
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ABOUT OUR PRESENTERS 


Kayleen Asbo has multi- 
disciplinary expertise as a 
professor of music and psy- 
chology at the San Francisco 
Conservatory of Music, pre-concert lec- 
turer for San Francisco Opera and Santa 
Rosa Symphony, and lecturer at 
Dominican University and the Osher 
Lifelong Learning Institute at UC 
Berkeley on multidisciplinary courses 
focused on the integration of psychol- 
ogy, myth, cultural history, music and 
art. She has a PhD in Mythological 
Studies with an emphasis in Depth Psy- 
chology from the Pacifica Graduate 
Institute, an MA in Psychology and the 
Expressive Arts from Meridian Univer- 
sity, and a Masters of Music from San 
Francisco Conservatory of Music. Dr. 
Asbo performs and lectures widely and 
conducts art tours across the Bay Area 
and in Europe. 

Gary B. Cohen (PhD 
Princeton) is Professor of 
History at the University of 
Minnesota, Twin Cities, 
where he has served as director of the 
Center for Austrian Studies, executive 
editor of The Austrian History Yearbook , 
and Chair of History. His published 
research includes The Politics of Ethnic 
Survival: Germans in Prague, 1861—1914 
(1981, 2006) and Education and Middle- 
Class Society in Imperial Austria, 
1848-1918 (1996), five co-edited 
volumes, and many articles and book 
chapters. His scholarship has earned 
recognition from the American 
Philosophical Society, American 
Council of Learned Societies, the 
International Research and Exchanges 
Board (FREX), US Department of 
Education, and NEH. He has served 
as executive secretary of the Society 
for Austrian and Habsburg History 
and president of the Conference Group 
for Central European History of 
the American Historical Association. 
The Republic of Austria has awarded 
him its Ehrenkreuz (cross of honor) for 
Science and Arts, first class. He is also 
an elected member of the Collegium 
Carolinum in Munich and a corre- 
sponding member of the Austrian 
Academy of Sciences. 


Robert Howard began 
studying cello at age 12. A 
graduate of Pice University 
and San Francisco Conserva- 
tory of Music, he has studied and per- 
formed at festivals such as Tanglewood, 
Spoleto, Verbier, the Accademia Chi- 
giana, and the Sandor Vegh Academy 
in Prague. Robert won first prize in the 
Rome Festival Competition and has 
received grants from the Maggini and 
Virtu Foundations. Robert has per- 
formed in the Festival Internacional 
de Musica in Costa Pica, the Festival de 
Guadarama in Spain, and on the Mostly 
Mozart series in Lincoln Center. 
Locally, he has performed with Ameri- 
can Bach Soloists, New Century Cham- 
ber Orchestra, Philharmonia Baroque, 
and the San Francisco Symphony. 
A frequent guest on many Bay Area 
chamber music series, Robert has also 
made concerto appearances with BARS 
Orchestra and Stanford Symphony. As 
a teacher, he has coached at San Fran- 
cisco Conservatory, Stanford University, 
San Jose State University, and the San 
Diego Chamber Music Workshop. 

Bruce Lamott is director of 
the Philharmonia Chorale, pro- 
fessional chorus of Philhar- 
monia Baroque Orchestra, 
and teaches graduate and undergradu- 
ate courses in 1 8th century music at the 
San Francisco Conservatory of Music. 
At San Francisco University High 
School, he taught Western Civilization 
and conducted the chamber orchestra 
and choral ensembles for 35 years. He 
previously served for many years as 
choral director, harpsichordist, lecturer, 
and education director at the Carmel 
Bach Festival as well as conductor of the 
Sacramento Symphony Chorus. A grad- 
uate of Lewis and Clark College, Dr. 
Lamott received an MA and PhD. in 
musicology from Stanford, researching 
Baroque keyboard improvisation. At the 
San Francisco Opera, he teaches harp- 
sichord for the Merola program, gives 
preview lectures for the Opera Guild, 
and gives teacher training and talks 
before opera performances. He is mar- 
ried to Kip Cranna, dramaturg of the 
San Francisco Opera. 






H David Luft (PhD, European 
History, Harvard) is one of 
two Horning Professors in 
the Humanities at Oregon 
State University. He is a modern intel- 
lectual and cultural historian who 
works primarily on Central European 
history, including Germany, Austria, 
and the Habsburg Monarchy. Previously 
Luft taught European history and 
humanities at UCSD. He has received 
many awards and fellowships, including 
a Fulbright Fellowship in Cultural 
Studies in Vienna and a Fulbright- 
Botstiber Fellowship to Vienna, as well 
as a variety of teaching awards. 16 
doctoral students have completed their 
dissertations with him in the past 
30 years, primarily in German and 
Austrian history and intellectual history. 
He is a past president of the Austrian 
Studies Association. His recent books 
include Hugo von Hofmannsthal and the 
Austrian Idea: Essays and Address, 1906— 
1929 (2011) and Eros and Inwardness in 
Vienna: Weininger, Musil, Doderer (2003). 
He is currently writing a book about 
The Austrian Tradition in German 
Intellectual History. 



including 

Carnegie 


Keisuke Nakagoshi has 

performed to acclaim on 
prestigious concert stages 
across the United States, 
the Kennedy Center, 
Hall, and the Hollywood 
Bowl. He has received training from 
Emanuel Ax, Gilbert Kalish, Menahem 
Pressler, Paul Hersh and enjoys collab- 
orating with other accomplished 
musicians such as Lucy Shelton, Ian 
Swensen, Jodi Levitz, Gary Schocker, 
Lev Polyakin, and also conductors such 
as Alasdair Neale, Nicole Paiement, 
Michael Tilson Thomas and Herbert 
Blomstedt. He is Pianist-in-Residence 
at the San Francisco Conservatory of 
Music and the award-winning Opera 
Parallele. Keisuke and Swiss pianist 
Eva-Maria Zimmermann formed 
ZOFO in 2009 — a piano duet team 
commissioning and performing music 
for piano four hands — and their first 
CD was nominated for a Grammy 
award for best chamber music/small 
ensemble in 2013. 
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ABOUT OUR PRESENTERS 


Mitchell Schwarzer is an 

architectural and urban 
historian, and Professor of 
Visual Studies at California 
College of the Arts, San Francisco and 
Oakland. He holds a PhD in the 
History, Theory and Criticism of 
Architecture from M.I.T. His books 
include Architecture of the San Francisco 
Bay Area: History and Guide (2007); 
Zoomscape: Architecture in Motion and 
Media (2004); and German Architectural 
Theory and the Search for Modern Identity 
(1995). Schwarzer ’s latest publications 
concern urban history, infrastructure, 
and technologies of visualization from 
photographs to the Internet. 

Lisa Silverman is Associate 
Professor of History and 
Jewish Studies at the Univer- 
sity ofWisconsin-Milwaukee. 
She is author of Becoming Austrians: Jems 
and Culture between the World Wars 
(2012), co-author of Holocaust Represen- 
tations in History: An Introduction (2015), 
and co-editor of Making Place: Space and 


Embodiment in the City (2014), and Inter- 
war Vienna: Culture between Tradition and 
Modernity (2009). A specialist in modern 
European Jewish history, she also serves 
as Contributing Editor of the Leo Baeck 
Institute Year-Book for German-Jewish 
history. She received her PhD from Yale 
University and holds a Masters Degree 
from the Fletcher School of Law and 
Diplomacy at Tufts University. She has 
also been awarded several academic 
fellowships, including terms at the Inter- 
national Center for Cultural Studies 
(IFK) in Vienna, Austria and at the 
Frankel Institute for Advanced Judaic 
Studies at the University of Michigan. 

Helene Zindarsian, 

(soprano) made her pro- 
fessional solo debut in 
Mahler’s Des Knaben 
Wunderhorn with the San Francisco 
Ballet after being “discovered” in Italy 
during an impromptu performance in a 
Sienese palazzo. A frequent soloist with 
Philharmonia Baroque Orchestra, 
Helene has been featured in Campra’s 





Requiem, Purcell’s Birthday Ode to 
Queen Mary, Rameau’s Grant Motet, 
Handel’s Samson, Bach’s Christmas 
Oratorio, Rosenmuller’s Magnificat, 
Vivaldi’s Gloria, Purcell’s Dioclesian 
and Cozzolani’s Dixit Dominus. Other 
recent highlights include Vaughan 
Williams’ Dona Nobis Pace and the 
Candlelight Christmas concert series at 
Marin Symphony. Helene also performs 
with American Bach Soloists, Mark 
Morris Dance Group, Sanford Dole 
Ensemble, the San Francisco Symphony 
Chorus, the San Francisco Opera 
Chorus, and the Carmel Back Festival 
Chorale. She has performed Berlioz’s 
Les nuits d’ete and Strauss’s Four Last 
Songs with the Park Ridge Civic 
Orchestra in Chicago. Helene received 
a grant to produce her third solo 
album, “Janabar” — a collection of 
Armenian liturgical hymns — which 
debuted in a solo concert presented 
by Filarmonica Laudamo in Messina, 
Italy. She has also been invited to give 
another solo concert there during the 
2016-2017 season. 


ONLY ONE WEEK LEFT TO HELP HUMANITIES WEST PLAN PROGRAMS 

The Humanities West Future Program Survey will be available online through November 11, 2016 at 
https://www.surveymonkey.eom/r/2016FutureProgramSurvey. Whether you are a long-time Humanities 
West patron or are just discovering HW, we value your input. Please vote on the proposed topics and offer 
your own ideas for future programs; you can also access our Future Program Survey here -Thank you. 



GET YOUR TICKETS NOW AT 415.392.4400 FOR THESE UPCOMING PROGRAMS 


Wanderlust: Viking Raiders, Traders, Neighbors / February 24-25, 2017 

Far more than barbarians and marauders; the Vikings were explorers, traders, poets, and masters 
of sailing. The tales of their legendary exploits, as retold in their Icelandic Sagas and Poetic Edda, 
contain highly evolved poetry, and their cosmology was as rich as the Greeks' or Egyptians. 

Cleopatra: The Last Pharaoh / May 5-6, 2017 (our 100th weekend program) 

Her palace shimmered with onyx and gold, but was richer still in political and sexual intrigue. 
Cleopatra VII of Egypt was a brilliant negotiator and shrewd strategist. Though she lived less than 
40 years, her reign left an indelible imprint on history. Until her ill-fated alliance with Mark 
Antony, she was the wealthiest ruler in the Mediterranean and the most influential woman of the 
Hellenistic Age. Her dramatic life and untimely death have captivated our imaginations ever since. 


SAVE THE DATES FOR THE 2017-2018 SEASON AT MARINES' MEMORIAL THEATRE 


Norman Sicily: Art and Power in Palermo / November 3-4, 2017 
Ancient Greeks: The Age of Expansion / February 23-24, 2018 
Lucrezia's Family: The Borgia Renaissance Dynasty / May 4-5, 2018 

AND Blues, Jazz, and Rock & Roll, with Robert Greenberg and the CA Jazz Conservatory Ensemble / February 1, 2018 


VISIT WWW.HUMANITIESWEST.ORG FOR INFO ON HW SALONS AND OTHER RELATED EVENTS 
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1848-1916 

1868 

1884-86 

1886 

1887-89 

1888 

1890 

1892 

1893 

1894 

1894-1897 

1894-1906 

1895 

1896 

1897 
1897-1899 


1899 

1900 

1901 

1902 

1904 

1905 
1905 
1907 


1908 

1910 

1910 

1911 

1912-1913 

1912 

1913 

1914 

1915 
1918 

1940 


Vienna on the Verge 1890-1918 


Timeline compiled by Samuel Shuler 


Reign of Emperor Franz Josef 1 (1830-1916) 

Johannes Brahms (1833-1897) composes A German Requiem 

Edmund Husserl (1859-1938), Czech-born German philosopher, principal founder of phenomenology, 
attends lectures in Vienna by Franz Clemens Brentano (1838-1917), German philosopher 
Richard von Krafft-Ebing (1840-1902), German-born psychiatrist, publishes Psychopathia Sexualis 
Christian Socialist Party emerges in Vienna; Social Democratic Party founded 
Viktor Adler (1852-1918) organizes Social Democratic Party 

Hermann Bahr (1863-1934) publishes On Criticism of Modernity \ calls for a “romanticism of the nerves” 
in modernist literature 

Hugo von Hofmannsthal (1874-1929), poet then dramatist and librettist for Richard Strauss 
(1864-1949), The Death of Titian 

Rosa Mayreder (1858-1938) founds General Austrian Women’s Association; Otto Wagner (1841-1918), 
architect, presents architectural plan for Vienna, wins competition but plan is never executed 
Gustav Klimt (1862-1918) and Franz Matsch (1861-1942) commissioned to paint murals in the 
assembly hall of the University of Vienna 

Otto Wagner employs Art Nouveau style along City Railway Stations, Vienna 

The Dreyfus Affair exposes virulent anti-Semitism throughout Europe; becomes the impetus for Emile 
Zola’s famous attack “J’ accuse” 

Sigmund Freud (1856-1939) publishes first notable work Studies in Hysteria 

Theodor Herzl (1860-1904), lawyer, reporter and essayist and later a leader of the Zionist movement, 
publishes The Jewish State and outlines his ideas for Zionism; Otto Wagner publishes Modern Architecture 
Gustav Mahler (1860-1911), composer, appointed conductor and music director ofVienna Opera 
Secession art movement; Secessionists publish magazine Ver Sacrum; First Secessionist exhibition held 
at the Horticultural Society; second held at the Secessionist house designed by Joseph Maria Albrich 
(1867-1908) 

Karl Kraus (1874-1936) founds the journal Die Packet 

Controversy over Klimt’s University paintings; Sigmund Freud publishes Interpretation of Dreams; Hugo 

von Hofmannstahl, Letter to Lord Chandos 

Gustav Klimt, “Judith and the Head of Holofernes” 

Otto Weininger, Sex and Character 

Karl Renner (1870-1950), The Institutes of Private Law and their Functions 

Rosa Mayreder, To Critics of Femininity; Josef Hoffmann (1870-1956), architect, completes Stoclet House 
Sigmund Freud, Three Essays on the Theory of Sexuality 

Introduction of equal franchise in Austria; Otto Bauer (1881-1938), The Nationality Question and Social 
Democracy; Oscar Straus (1870-1954), composer, Ein Walzertraum (A Waltz Dream); Anton Webern 
(1883-1945) begins music study under Arnold Schoenberg (1874-1951) 

Arthur Schnitzler (1862-1931), physician and writer, dramatist, The Way into the Open; Adolf Loos 
(1817-1933), Czech-born Austrian architect, Ornament and Crime 
Mahler completes Ninth Symphony 

Adolph Loos designs Goldman and Salatsch building and Steiner House 

Oskar Kokoschka (1886-1980) exhibits paintings and drawings at Der Strum; meets Alma Mahler 
(1879-1964) beginning a turbulent affair that lasts three years 
Balkan Wars 

Ludwig Wittgenstein (1889-1951) enters Cambridge; Arnold Schoenberg (1874-1951), Pierrot Lunaire 
Alban Berg (1885-1935), composer; two of Berg’s Five Songs on Picture Postcard Texts by Peter Altenb erg 
(1912) were premiered in Vienna, conducted by Schoenberg in the Skandalkonzert that caused a riot 
Kokoschka’s The Tempest depicts himself and Alma Mahler; Hoffman designs Austrian Pavilions for the 
Deutscher Werkbund; Archduke Franz Ferdinand assassinated; Austria declares war on Serbia 
Kokoschka is wounded in battle 

End of the Hapsburg Empire; Ludwig Wittgenstein completes Tractatus-Logico -Philos ophocus while a 
prisoner of war in Cassino 

Robert Musil (1880-1942) publishes the great novel about Vienna of the time, The Man without Qualities 
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A n historical landmark built in 1926, the 
Marines’ Memorial Theatre is an intimate 564- 
seat jewel box theatre in the heart of San Francisco’s 
theatre district between Union Square and Nob Hill. The 
theatre is a well-known resource for local corporate and civic 
groups and charitable organizations. In addition to acclaimed 
live performances, the theatre is a venue for corporate events, 
celebrations, and more. The nonprofit Marines’ Memorial 
Theatre also proudly presents live theatrical performances as 
well as inspiring speakers and presentations. 

Late Seating Performances begin promptly. Seating for late- 
comers is at the discretion of the theatre management and 
production staff. The lobby bar opens 60 minutes before the 
program and seating opens 30 minutes before the program. 
Thank you for arriving early. 

Ages Every person entering the theatre must have a ticket. 
Infants and children under five years old are not allowed. 
Accessibility Please contact City Box Office directly at 
415.392.4400 to purchase wheelchair-accessible seating, or if 
you have other special needs. Wheelchair locations can- 
not be purchased online and are reserved for patrons who 
will be staying in their wheelchairs. There is no elevator 
access to balcony seating. The theatre box office and orches- 
tra entrance are on the second floor. Please enter the hotel lobby 
and take the center or right-hand elevator for access to the 
second floor. Accessible restrooms are located off the orches- 
tra-level lobby and on floor 10M. 

Recording Equipment No recording devices are allowed. 
Listening Assistance A Listening Assistance System is 
installed at the theatre. Headphones are available from the 
theatre box office at no charge, but an ID deposit is required. 



^GRRiscmjis Reuecsi* 

this year proudly presents 

A REVELS 
CHRISTMAS 
IN WALES 

December 9-18, 2016 
Tickets prices start at just $20. 
Scottish Rite Theater, Oakland 
510.452.9334 or www.californiarevels.org 



Our historic theatre is available to rent for 
your event, meeting or production. 

564 Seats (344 Orchestra, 220 Balcony) 
Large, Light-Filled Lobby o ADA Accessible 
Full Stage Production Services Available 

Call us for availability and pricing. 

mumur mmm. Tim 

History. The Arts. Music. Events. 

ADMIN OFFICE 609 Sutter Street 

(41 5 ) 447-01 88 San Francisco, CA 94102 

MARINESMEMORIALTHEATRE.COM 
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HUMANITIES WEST explores history and celebrates the arts through time and across the globe, bringing you 
illuminating lectures and dynamic performances that focus on the people, places, and events that have shaped, 
and still inform, our modern cultures. Starting with VENICE in Glorious Decline in 1984 , our 98 multidisciplinary 
weekend programs have recently included MINOAN CRETE; MING CHINA ; POMPEII; RESTORATION LONDON; 
BERNINTS ROME; VERDES ITALY; CONSTANTINOPLE; MEDIEVAL BAGHDAD; ROMAN REPUBLIC; DAWN OF 
THE ITALIAN RENAISSANCE; SHAKESPEARE & CERVANTES; and THE CELTS. Visit humanitieswest.org. 


BOARD OF 

DIRECTORS 

Chairman 

George Hammond 
Vice-Chairs 

Margaret Hauben, EdD 
Roberta Mundie 
Theresa Nelson 
Secretary Treasurer 
Charles Bowman 
Jill Bourque 
J. Fernando Corredor 
Clifford (Kip) Cranna, PhD 
Adam deSouza 
George Elias 
Douglas C. Grigsby 
Luciann Leraul 
Andrew Linford 
Patricia Lundberg, PhD 
Diana Trexler 
Eileen Ward 
Board Fellow 

Dimitrios Latsis, PhD 

ADVISORY COUNCIL 

Kayleen Asbo, PhD 
Eric Apfelstadt, PhD 
Fred Astren, PhD 
Meryl Bailey, PhD 
Monika Collins 
Rebekah Compton, PhD 
Walter Denny, PhD 
Max Grossman, PhD 
Patrick Hunt, PhD 
Shira Kammen 
Paul Karlstrom, PhD 
Adela Lee 
Deborah Loft 
Nicholas McGegan 
Susan Petrakis, PhD 
Peter Pierson, PhD 
Theodore Rabb, PhD 
Richard Savino, DMA 
Eleanor Selfridge-Field, PhD 
Chuck Sieloff, PhD 
Tyler Stovall, PhD 
Julia Trilling, PhD 
Elaine Thornburgh, 
Founding President 

Executive Director 

Patricia Lundberg, PhD 
Associate Director 

Cynthia Pham Gordon 
Public Relations 
Genevieve Antaky 
E-Messaging 

& Communications 
Melinda Roberts 
Program Design 
Nancy Carroll 
Interns 

James LeClercq, Lauren 
Havey, Christen Hall, 
Andrea Torres 


CLEOPATRA’S COURT donors who made special gifts between June 15 and September 10, 2016 to match 
Patricia Lundberg’s Season donation of $10,000 — to commemorate our 100th weekend program and Patricia 
Lundberg ’s 10th Season: Jeff & Jennifer Apkarian • Anita Axt • Milt Axt • Charles Borg • Jill Bourque • 
A 1 B. Ciabattoni • Clifford Cranna • Doug Grigsby • George Hammond • John Hanft • Margaret Hauben / 
Hauben Charitable Trust • Luke Hickman • William Hudson • Catherine Lasky • Barbara M. Lyons • 
Daniel J. Maguire • Steven Machtinger • Alexandra and Michael Marston / Family Fund • Carol Monkerud 
• Mary Mott • Janice Moulton • Roberta Mundie • Theresa Nelson • Nancy Ruskin/NWR Foundation • 
Arthur & Susan Walenta • Klaus Werner • Ann Williamson. THANK YOU! 


We gratefully acknowledge the support of those whose contributions during our fiscal year ending June 
30, 2016 help Humanities West sustain excellence in the Arts and Humanities. 


BENEFACTORS 

($10,000+) 

Bank of the West 
Grants for the Arts / San 
Francisco Hotel Tax Fund 
George & Judy Marcus 
(Family Foundation) 

SENIOR FELLOWS 
($2,500-9,999) 

Anonymous 

James Irvine Foundation 
(Jessica Hickok) 

Hauben Charitable Fund 
Luciann Leraul 
Patricia & George Lundberg 
Roberta Mundie 
Theresa Nelson 
& Barney Smits 
NWR Foundation 
(Nancy Ruskin) 

Maria Robinson 

Peter & ChristelVon Rogov 

Judith & Joseph Workman 

FELLOWS ($500-2,499) 

Charles & Ann Bowman 
CBT Charitable Trust 
Mary Claire Christensen 
J. Fernando Corredor 
Joseph & Sandra Costa 
Clifford (Kip) Cranna 
Adam deSouza 
Sally Dudley & Chuck Sieloff 
George Elias 
Douglas C. Grigsby 
& Laura Winfrey 
George & Maria Hammond 
Margaret Harrington 
Margaret Hauben 
Italian Cultural Institute 
Dryden & Patricia Liddle 
Magic Theatre 
Marines’ Memorial Theatre 
Susan & A 1 McDonald 
A. Kirk McKenzie 
Lily & Gerald Preiner, DDS 
Nancy Chappell Roberts 
RushTix 

Stanford Humanities Center 


Diana Trexler 
UC Berkeley Institute 
of European Studies 
Eileen Ward 

PATRONS ($250-499) 

Anita Axt 
Milton Axt 
Helen Bogner 
William Borter 

& Nancy Harmon 
Jane & Stuart Bowyer 
Vance Carney 
Hella & Melvin Cheitlin 
Vanessa Anna Cusack 
Denise Cutler 
Signa Houghteling 
Stephen Miller Johnson 
Terry Kastanis 
Christopher Lorimer 
& Pamela Janik 
Barbara Moller Lyons 
Michael & Alexandra 

Marston (SF Foundation) 
Mrs. David Jamison 
McDaniel 
Mary Mott 
Ken Odom 
Peter Paffrath 

FRIENDS ($100-249) 

Milly & Walter Alvarez 
Eric Apfelstadt 
Kayleen Asbo 
David Barton 
Layne Bourque 
Dianne & Glenn Colville 
Mary Cracraft 
Charles Daly 
Dell Giving (match) 

Walter Denny 
Ann Marie Donegan 
John Drago 

Everett & Sherry Eiselen 
Denise Erickson 
Richard Fabian 
Betsy Feichtmeier 
Courtney Corrigan Galgani 
Kenneth H. & Susan Gundry 
Ellen Hahn 


John Hanft 
IBM (match) 

Paul Karlstrom 
Ken & Grady Kase 
John Kemp 

Michael & Corrine Laing 
Deborah Loft 
Thomas A. Lyon 
Kerrin Meis 
Karen Merritt 
Kareen Morgan 
Helen Phillips 
Gerald T. 

& Mary Lou Richards 
Joan Saxton 
Larissa Seto 
Pamela Smith 
Deborah Sorondo 
Christy Story 
Thomson Reuters (match) 
Symantec (match) 

Danica Truchlikova 
Norma Walden 
Margaret Ward 
Judy Botsford Warren 
Katherine Weill 
Ann Williamson 

OTHER 

Kelly Adams 
Kathleen Alderfer 
Priscilla Allen 
Amazon 
Anonymous 
Jennifer Apkarian 
Daniel & Elizabeth Bikle 
Pat Boomer 
Karen A. Breslin 
Chevron (match) 

Ann D. Dickinson 
Joseph A. Giordano 
Sarah Glaubman 
Greg Hansen 
Susan Hanson 
Sondra Herman 
Luke Hickman 
Barbara Jolliffe 
Paula Katz 
Alan Kaufman 
Pat Lagiss 


M. R. Lewkowitz 
Daniel Maguire 
Kathleen Martin 
Kathleen Maxwell 
Mary & Perry McCarty 
Miles & Mary Ellen McKey 
Harriet C. Newman 
Louise Russell 
Thomas Scannell 
& Lois Kirschner 
James Smith 
Joan Solomon 
Lucille Sweeney 
Marie Tilson 
Arthur & Susan Walenta 
Mary Ellen Wiss 
Maylene Wong 

SCHOLARS CIRCLE 

We thank HW Scholars Circle 
patrons who sponsor specific 
lecture & performance segments: 
Margaret Hauhen 
Roberta Mundie 

Theresa Nelson & Barney Smits 
Deborah Sorondo 

HUMANITAS SOCIETY 

Humanitas Society members 
are patrons who have arranged 
for legacy gifts to HW These 
gifts make possible the continued 
vitality and unique programs 
enjoyed by our audiences for over 
34 years. To make a legacy gift, 
email info@humanitieswest.org 
or call us at 415.391.9700. 

SPECIAL THANKS 

Shane Carter, ORIAS 
Michele Delattre 
Podium flowers by 

Signa Houghteling and 
Pam and Kanit Boonwit 

VOLUNTEERS 

Ann Bowman 
Lynn Harris 
Arlene Schultz 
Sam Shuler 

& our wonderful ushers! 
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RushTix 

JOIN & SUPPORT US! 

One fee. All the events you like. 


Join RushTix to Benefit Humanities West! 

We are proud to offer our patrons unlimited passes to arts and 
culture events in the Bay Area through the RushTix Patron 
Program. Get tickets to new and undiscovered events like theater, 
concerts, art exhibits, comedy and more while supporting 
Humanities West. Join now and 25% of your member fee will 
directly fund Humanities West programming. To sign up as a 
RushTix Humanities West member visit http://rushtix.co/1 ryzdNj 


Humanities West FY16 Income 


Corporate 
& Fndn. 
Grants 


Other Program/ 
Earned Income 



Theatre 
Ticket Sales 


Individual Contributions 


Your 

contribution 
makes these 
unique 
programs 

Advertising a reality. 


Thank you, Friends and Patrons of Humanities West, 
a 501(c)(3) Nonprofit Organization. 



UPCOMING EVENTS 

AT THE STANFORD HUMANITIES CENTER 

PETER SLOTERDIJK AND EVGENY MOROZOV 
IN CONVERSATION 

NOVEMBER 29, 2016 | 6 P.M. 


Two easy ways to support Humanities West! 

Humanities West has joined AmazonSmile to give you 

another easy way to donate. 

• AmazonSmile Foundation will donate 0.5% of your 
eligible AmazonSmile purchases to Humanities West 
whenever you shop on AmazonSmile. 

• AmazonSmile is the same Amazon you know. Same 
products, same prices, same service. 

• Support Humanities West by starting your shopping at 
smile.amazon.com and designating Humanities West as 
your charity! 

Go to: http://smile.amazon.com/ch/68-0011404 

HW is an Amazon Affiliate partner. 

• Humanities West automatically earns 4-6% of the cost 
of your purchases when you purchase items from 
Amazon. 

• Enter Amazon.com through the "Shop" link at 
www.humanitieswest.org. 


PICO IYER 

TRAVEL, WRITING, AND LIFE; PICO IYER IN 
CONVERSATION WITH RICHARD RODRIGUEZ 

JANUARY 25, 2017 | 4 P.M. 

TOOLS OF REASON: SCIENTIFIC DIAGRAMMING 
FROM ANTIQUITY TO THE PRESENT 

FEBRUARY 10-11, 2017 | SCHEDULE T.B.D. 

ALL EVENTS IN LEVINTHAL HALL 
STANFORD HUMANITIES CENTER 

FREE AND OPEN TO THE PUBLIC 


STANFORD 

9 

HUMANITIES 

f 

CENTER 



shc.stanford.edu 
f b.me/hu m a natstanford 
t w i tter. com/h Lima natsta nford 
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HUMANITIES WEST 

P.O. Box 546 
San Francisco 
California 94104 
415.391.9700 

www.humanitieswest.org 



Wpf ■ I WANT TO BECOME 
^ I A FRIEND OF 

^ J m HUMANITIES WEST 

■ Support public programs unique to the Bay Area. 

■ Dine with program presenters (call CBO at 
415.392.4400 for tickets). 

■ Benefactors receive two complimentary tickets 

to programs and may sponsor a program component. 

Donate online at www.humanitieswest.org or pick up 
a Donor envelope in the lobby. Credit cards accepted. 


TEACHERS: BRING YOUR STUDENTS 
TO HUMANITIES WEST PROGRAMS 

You can purchase discounted student 
and teacher tickets for only $25 per day 
through City Box Office at 415.392.4400. 

Ages 25 and under attend 2016-2017 
programs FREE! 

Our Humanities West Young Audience 
Engagement Project also includes benefits 
for teachers whose classes attend as a group, 
lunchtime discussion groups, and other resources. 
Email info@humanitieswest.org to learn more 
and/or to reserve free tickets for students age 
25 and younger. Sponsored by Bank of the West. 
Space is limited. 


D "Like" Humanities West on facebook at 
www.facebook.com/HumanitiesWest to 
get the latest on our upcoming events. 


AN ADVISOR WHOSE APPROACH IS 

BASED ON KNOW-HOW. 

AND KNOW YOU. 


George Elias 

Financial Advisor 
(707)575-6339 


Merrill Lynch 
90 South E Street 
Santa Rosa, CA 95404 
http://fa.ml.com/george.elias 


You want an advisor who can help you realize your 
goals. Someone with a firm grasp of the financial 
landscape and a deep understanding of you. A 
Merrill Lynch Financial Advisor can work with you to 
develop a customized strategy that considers where 
you want to be. 


THE POWER OF THE RIGHT ADVISOR.™ 



Merrill Lynch 

Wealth Management 0 


Bank of America Corporation 


Merrill Lynch Wealth Management makes available products and services offered by 
Merrill Lynch, Pierce, Fenner & Smith Incorporated, a registered broker-dealer and 
member SIPC, and other subsidiaries of Bank of America Corporation. 

Investment products: 

Are Not FDIC Insured | Are Not Bank Guaranteed | May Lose Value | 

© 2012 Bank of America Corporation. All rights reserved. 

AD-07-12-0421 AR56F300-08-1 1 Code 444616PM-0712 
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Theatre Manager 

Diane Myrick 

Head Theatre Technician 

Michael Michalske 

Front of House Manager 

Brandie Pilapil 


PATRONS, ATTENTION PLEASE! FIRE NOTICE: 

THERE ARE SUFFICIENT EXITS IN THIS BUILDING TO 
ACCOMMODATE THE ENTIRE AUDIENCE. THE EXIT 
INDICATED BY THE LIGHTED "EXIT" SIGN NEAREST YOUR 
SEAT IS THE SHORTEST ROUTE TO THE STREET. IN CASE OF 
FIRE, PLEASE DO NOT RUN — WALK THROUGH THAT EXIT. 


Front of House Staff 

Tony Bermudez, Ron Marshall, 
Brian Herman, and Claire Gerndt 


"Like" MMT on facebook to get updates and tidbits 
about what is happening at the theatre! 

http://www. facebook. com/MarinesMemorialTheatre 






